BONUS No. 3

ii-V7-1I Scales In All Keys

Improvising With Scale Tones

When you build a seventh chord, you take the 1%, 3, 5™ and 7*" notes of some scale
form to construct it. For example, to build a major seventh chord you take the 1st,
3", 5™ and 7" notes of a major scale. Since each chord is derived from a scale,
naturally that chord and scale will sound good together. Actually, most chords have
more than one scale that sound good with them.

Knowing and applying the minor, dominant and major chord scales will make it
easier for you to improvise and create many different melodies and solos. Very
often, entire songs use only ii-V7-1 harmonic chord progressions that are temporarily
transposed to other keys.

Click Here To Listen To The Example

Practice each hand separately. IMPORTANT NOTE: ACC1 and ACC2 Audio
Accompaniment Files should be used when you are comfortable playing the above
exercise smoothly. ACC3 Audio Accompaniment File includes accompaniments

for all 12 keys.

Psychology of Learning Music

Patience and enjoyment are two important words relative to music. Patience is
required because progress can at times seem slow. Enjoyment is what it’s all
about. You owe it to yourself to make music (and anything else for that matter) as
much fun as possible. Also, everyone learns faster when they are enjoying what
there are doing.



When learning new songs or improvisational phrases, your memory plays the biggest
part at first. You are memorizing the sequence of the notes, the progressions, and
the formations in the case of a new voicing. On a more subconscious level you are
memorizing the physical aspects of the calisthenics involved. This includes all
muscular activity and specific techniques used in finding the notes and playing them
with the desired tonality, inflection, dynamics, etc. Therefore, if you play new
material very slowly at first you will learn faster, since your memory will have
more time to absorb each new idea you are feeding it.

Happy Keyboarding,
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